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DRAWING AND PAINTING
SYLLABUS- I, 11, 11, 1V, V & VI

Details of AECC/SEC/ Generic Elective Courses

For fresher’s who will be admitted in the session 2024-25-2025-26

Name of University: UNIVERSITYOF KOTA, KOTA.
Name of Faculty: Arts Name of Discipline/ Subject: Drawing and Painting

List of Ability Enhancement Compulsory Courses (AECC)

# level | Sem | Sub.Code | Title Total
SEMESTER-I
1 13 | Fundamental of Fine Arts (Theory) 2(2hrs)
2 |5 | Study from object (Still Life) 4(8hrs)
SEMESTER -1l
3 |5 1 Fundamental of Fine Arts (Theory) 2
4 |5 1 Creative Design (Rendering) 4
(2+4=6)
SEMESTER -l111
5 5 i History of Indian Art-1 (Theory) 2
6 5 i Portrait Painting 4
2+4=6
SEMESTER-IV
7 5 v History of Indian Art-2 (Theory) 2
8 5 v Portrait Rendering 4
2 +4=6
SEMESTER-V
9 5 \Y/ History of Indian sculpture -1(Theory) 2
10 |5 \/ Study from life (Full Figure) 4

2 +4=6




SEMESTER-VI
8 Vi History of Indian sculpture &Aurtist-2 2 |- |- |2
(Theory)
9 Vi Composition - (2 |4
2+4=6

1 Credit= 1 Hour Theory Lecture (L) per week
1 Credit= 2 Hours Practical (P) per week

SYLLABUS
B.A. SEMESTER-I & |1

EXAMINATION SCHEME:

SEMESTER-I
Paper Paper Duration M.M. Min. Pass Marks
code
1.1 Theory Paper | 3 hrs. 35 14
Fundamentals of Fine Arts
1.1(a) Internal assessment theory | 1hrs 15 06
1.2 Practical Paper Il 5 hrs. 80 40
Study from object (Still
life)
1.3 Submission work 20 10
Total 150

Note: The theory paper consists of two parts: -

Part —I: Carries 10 marks and consist of 10 short types of question. (1 mark of each question).

Part —Il:Carries 25 marks. Attempt five questions with the internal choice of every unit. (5 marks of each
guestion). Candidates are required to write each answer with the limit of 250-300 words.

Internal assessment/ Mid term: - It is necessary for every student to pass the internal assessment. If a
student fails in this internal examination or scores less marks in the internal examination and wants to increase
his marks by appearing in the examination again, then he can appear in the examination once again before the
main examination by paying a fee of Rs 250 in his affiliated college or university.




Paper-1.1 Theory
Fundamental of fine Arts

UNIT Topics

Unit -1 Meaning, definition and importance of the Art

Unit-11 Elements of painting — line, form, colour, tone, texture, space.

Unit-111 Principle of compositions — unity, harmony, balance, rhythm,
dominance, proportion.

Unit-1vV Six limbs of Indian Art.

Unit-V Medium of painting-Pencil, Charcoal, Water colour, Oil colour, acrylic
colour, Pastels and Mix-Media

Suggested Books:

1.Studies in Indian Art-V.S.Agarwal.

2.Roopprad kala kemooladhaar -Shri Kumar Sharma,R.A.Agrawal, international publishing, house, Meerut,2004
3. Fundamentals of design — Donald M.and Enderson

4. Principal, Of Art — R.GKalingwood

5. The Meaning of Art- Herbert Read

6. Anatomy and drawing — Victor Perard

Paper -1.2 STILL LIFE

(Practical)
Medium: Pencil and Colour Size: Half Imperial Duration:5 hrs.
Max. Marks -80 Min. Pass Marks-40

A group of objects (not more than four) should be arranged against drapery background with a flat
foreground. The objects should include common articles of daily use with fruits and vegetable etc.
Practical paper shall have two sessions of two and half hourswith break of half an hour in between.
Medium: Water Colour. (transparent or tempera technique)
Study of the still life model, arrange against drapery background with simple folds
The study should represent realistic image of model with: -
(1) Proper handling of medium and technique.
(2) Proper effect of light and shade.
(3) Tone and texture.
(4) Student should done 4 plates of still life with colour and 2 with Charcoal or pencil shading.
Note: -While making the still life, the candidate must keep the principle of composition in the mind and the
composition should not be less than 127x 18”.
Note:
(a) Candidate should pass in theory as well as in practical paper separately.
(b) There should be minimum 8 hours for the regular study including 2hours for sketching.
(c) Minimum two demonstrations should be arranged by the subject expert during the session for
each practical paper.
(d) Work should be done in the classroom and duly signed by the subject teacher with date.
(e) All the plates should be mounted well and be presented in file.



(f) The Department should also arrange for an educational tour to Ancient Art centres like Ajanta,
Ellora, Elephanta, Khajuraho, Mahabalipuram, local Art Centres etc. once in a year compulsorily

(9) Practical examination will be conducted at the centres and the practical work will be examined by
external examiner. The examiner will examine the practical sheets in consultation with and
internal examiner who is the subject teacher of the Department of Drawing and Painting.

Submission of practical work
Max. Marks -20 Min. Pass Marks- 10
Submission work should as followings.
(@) 2 plates of Charcoal or pencil shading and 4 plates of study from objects with water colour
/tempera/Acrylic/Oil
(b) Work should be done in the classroom and duly signed by the subject teacher with date.
(c) All the plates should be mounted well and be presented in file.
(d) A sketch book of not less than 25 sketches.

Note: Submission of work will be submitted to the Head of the Department of Drawing and Painting of the
College fifteen days before the commencement of examination. The marks in the submission will be awarded
by the subject teacher (internal). However, the external examiner shall be empowered to review the work of
the submission in case there is a drastic difference between the marks of the examination and submission.For
the final distribution of students for the practical class as well as examination i.e., @12 students per batch.
Submission work will be return after the practical Exams.

Note:
(h) Candidate should pass in theory as well as in practical paper separately.
(i) There should be minimum 6 hoursfor the regular study including two hours for sketching.
(3) Minimum three demonstrations should be arranged by the subject expert during the session for
each practical paper.
(k) Work should be done in the classroom and duly signed by the subject teacher with date.
(I) All the plates should be mounted well and be presented in file.
(F) For the final distribution of students for the practical class as well as examination i.e.,not more
then 12 students per batch.

(9) The Department should also arrange for an educational tour to Ancient Art centres like  Ajanta,
Ellora, Elephanta, Khajuraho, Mahabalipuram, local Art Centres etc.

once in a year compulsorily.
(h)Practical examination will be conducted at the centres and the practical work will be examined
external examiner. The examiner will examine the answer books in consultation with and internal
examiner who is the subject teacher of the Department of Drawing and Painting.



B.A. SEMESTER-II

SEMESTER-II

Paper code | Paper Duration M.M. Min.Pass Mark
2.1 Theory Paper | 3 hrs. 35 14

Fundamental of Fine Arts
2.1(a) Internal assessment theory 1hr. 15 06
2.2 Practical Paper Il 5 hrs. 80 40

Rendering
2.3 Submission work 20 10

Total 150

Note: The theory paper consists of two parts: -

Part —A: Carries 10 marks and consist of 10 short type questions of 1 mark each.

Part —B: Carries 25 marks. Attempt any five questions with internal choice of every unit.( 5 marks of each
guestion).Candidates are required to write each answer with the limit of 250-300 words.

Internal assessment/ Mid term: - It is necessary for every student to pass the internal assessment. If a
student fails in this internal examination or scores less marks in the internal examination and wants to increase
his marks by appearing in the examination again, then he can appear in the examination once again before the
main examination by paying a fee of Rs 250 in his affiliated college or university.

B.A. SEMESTER-II
Paper -2.1, Theory

Fundamental of fine Arts.

Unit Topics
Unit-1 Difference between Fine Art and Commercial Art
Unit-11 Creative process - Observation, Perception, Imagination, and Expression
Unit-111 Difference between classical and folk Art, Mandana, Sanjhi, Phad painting,
Terracotta
Unit-1V Definition of Drawing and Rendering, Perspective,
Unit-V Art techniques - fresco and Buno,Wash painting, Graphic Art-Lino, Woodcut, Etching.

Suggested Books:

1.Studies in Indian art — V.S.Agrawal.

2. Fundamentals of design — Donald, M.Enderson.
3. Principal of Art- R.G.kalingwood.

4. The meaning of Art — Herbert Read
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Practical-Paper
Paper —2.2 Rendering

Max.Marks- 80. Min.Pass Marks-40

Duration:5 hrs.

Medium: Poster/Oil/Acrylic/Mix media

Size: Half Imperial.

Rendering should be done by giving emphasis on stylisation, colour, scheme and tone, texture, etc.
Practical paper shall have two sessions of two and half hours with break of half an hour in between.

Submission of practical work - 2.3

Max. Marks -20 Min. Pass Marks -10
(a) 8 plates of creative design (Rendering).
(b) A sketch book of not less than 25 sketches.

Submission work should as followings.

(@)

2 plates with Mix Media and 6 plates with Acrylic/ oil colour or tempera.

(b) Work should be done in the classroom and duly signed by the subject teacher with date.

(©)

All the sheets should be mounted well and be presented in file.

(d) Minimum three demonstrations should be arranged by the subject expert during the session for each

(€)

practical paper.
A sketch book of not less than 25 sketches.

Note: Submission of work will be submitted to the Head of the Department of Drawing and Painting,
fifteen days before from commencement of examination date. The marks in the submission will be
awarded by the subject teacher (internal). However, the external examiner shall be empowered to
review the work of the submission in case there is a drastic difference between the marks of the
examination and submission.

Submission work will be return after the practical Exam.

Note:

(a) Candidate should pass in theory as well as in practical paper separately.

(b) Minimum two demonstrations should be arranged by the subject expert during the session for
each practical paper.

(c) The Department should also arrange for an educational tour to Ancient Art centres like Ajanta,
Ellora, Elephanta, Khajuraho, Mahabalipuram etc. once a year.

(d) Practical examination will be conducted at the centres and the practical work will be examined
external examiner. The examiner will examine the answer books in consultation with and internal
examiner who is the subject teacher of the Department of Drawing and Painting.

(e) For the final distribution of students for the practical class as well as examination i.e., not more
then 12 students per batch.



SYLLABUS
B.A. SEMESTER- 11l

EXAMINATION SCHEME:

SEMESTER-III

Paper code | Paper Duration M.M. Min. Pass Marks
3.1 TheoryPaper-1History  of | 3 hrs. 35 14

Indian Art
3.1(a) Internal assessment theory | 1hrs 15 06
3.2 Practical Paper | 5 hrs. 80 40

Portrait Painting
3.3 Submission work 20 10

Total 150

Note: The theory paper consists of two parts: -

Section—A: Carries 10 marks and consist of 10 short type questions of 1 mark each.

Section-B: Attempt any five questions of 25marks (5 marks of each question) with internal choice. Candidates
are required to write each answer with the limit of 250-300words.

Internal assessment/ Mid term: -1t is necessary for every student to pass the internal assessment. If a student
fails in this internal examination or scores less marks in the internal examination and wants to increase his
marks by appearing in the examination again, then he can appear in the examination once again before the
main examination by paying a fee of Rs 250 in his affiliated college or university.

B.A. SEMESTER- 111
Theory Paper-3.1
History of Indian Art-1

UNIT Topics

Unit -1 Prehistoric Cave Painting,

Unit-11 Jogimara Cave Paintings, AjantaPainting,

Unit-111 Bagh Cave Painting, Badami Cave Painting, Sintanvasal Cave
Paintings,Sigiriya Cave Paintings.

Unit-1v Pal-Jain style of Painting,Rajasthani Painting (Mewar, Kota-
Bundi, Kishangarh, Amer-Jaipur.

Unit-V MughalPainting,Pahari Painting (Kangada, Basohli)

Suggested Books:

1. Trends in Indian Painting -M. Kaul

2. History of Indian Painting -Percy Brown

3. Female Attire in Miniature Painting Dr. Shalini Bharti
(In special reference to Rajasthani miniature painting)
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B.A. SEMESTER- 111
Paper —3.2 Portrait Painting
(Practical)
Max-Marks-80 Min.Marks-40

Duration- 5Hours

Size- Half Impirial.

Medium- Water Colour/Acrylic/tempera or oil Colour.

Model- (Male or female 20 years to 60 years) model should be seated against drapery back ground, with
simple folds. Study should represent a realistic image of the model with proper handling of medium colour

and technique with correct drawing and effect of light and shade.
The examination will be held in two sessions of two and half hours each with a break of 30 minutes In

between.

Note:
(m) Candidate should pass in theory as well as in practical paper separately.

(n) There should be minimum8hours for the regular study including 2hours for sketching.

(o) Minimum two demonstrations should be arranged by the subject expert during the session for
each practical paper.

(p) Work should be done in the classroom and duly signed by the subject teacher with date.

(g) All the plates should be mounted well and be presented in file.

(r) The Department should also arrange for an educational tour to Ancient Art centres like Ajanta,
Ellora, Elephanta, Khajuraho, Mahabalipuram, local Art Centres etc. once in a yearcompulsorily

(s) Practical examination will be conducted at the centres and the practical work will be examined by
external examiner. The examiner will examine the practical sheets in consultation with and
internal examiner who is the subject teacher of the Department of Drawing and Painting.

(t) College management have to arrange the live models (Male & Female) for the classes.

B.A. SEMESTER-IV

Examination Scheme

Paper code Paper Duration M.M. Min.Pass Mark
4.1 History of Indian Sculpture -1 | 3hrs. 35 14
4.1(a) Internal assessment theory 1hrs 15 06
4.2 Practical Paper Il 5 hrs. 80 40
Portrait Rendering
4.3 Submission work 20 10
Total 150




Note: The theory paper consists of two parts: -

Section —A: Carries10 marks and consist of 10 short type questions of (01) one mark each.

Section-B: Attempt any five questions of 5 marks (5marks of each question) with internal choice. Candidates
are required to write each answer with the limit of 250-300words.

Internal assessment/ Mid term: - It is necessary for every student to pass the internal assessment. If a
student fails in this internal examination or scores less marks in the internal examination and wants to increase
his marks by appearing in the examination again, then he can appear in the examination once again before the
main examination by paying a fee of Rs 250 in his affiliated college or university.

B.A. SEMESTER- IV
Theory Paper-4.1
History of Indian Art-2

UNIT Topics
Unit -1 Patna School, Dhakkan style of Painting
Unit-11 Renaissance of Indian Painting-Bengal Schoo, Avanindra NathTagore, Nand Lal

Bose, Asit kumar Halder.

Unit-111 Raja Ravi Verma, Avanindra Nath Tagore, Jamini Rai, Amrita Shergil,
Unit-1V Progressive group-M.F. Hussain,F. N. Suza, S.H. Raza
Unit-V Contemporary Rajasthani artist - Ram Gopal Vijayavargi, DevakiNandand

Sharma, P.N.Choyal.

Suggested Books:

1. Trends in Indian Painting -M. Kaul

2. History of Indian Painting -Percy Brown

3. Female Attire in Miniature Painting Dr. Shalini Bharti
(In special reference to Rajasthani miniature painting)
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B.A. SEMESTER-IV
(Practical- Paper —4.2)
Portrait Rendering

Paper4.2
Medium:Poster/Qil/Acrylic/Mix media Size:Half Imperial
Max. Marks -80. Min. Pass Marks -40

Duration:5 hrs.




Model-

(Male or female 20 years to 60 years) model should be seated against drapery background,with simple

folds. Renderingshould depend on Portrait. Two-Dimensional design should be made
Study should represent a creative rendering with colour harmonyandgiving stress on stylisation, colour-

scheme and texture etc. ) ) _ )
The examination will be held in two sessions of two and half hours each with a break of 30 minutes

between.

Note:

(a) Candidate should pass in theory as well as in practical paper separately.

(b) There should be minimum 8 hours for the regular study including 2hours for sketching.

(c) Minimum two demonstrations should be arranged by the subject expert during the session for
each practical paper.

(d) Work should be done in the classroom and duly signed by the subject teacher with date.

(e) All the plates should be mounted well and be presented in file.

(f) The Department should also arrange for an educational tour to Ancient Art centres like Ajanta,
Ellora, Elephanta, Khajuraho, Mahabalipuram, local Art Centres etc. once in a year compulsorily

(g) Practical examination will be conducted at the centres and the practical work will be examined by
external examiner. The examiner will examine the practical sheets in consultation with and

internal examiner who is the subject teacher of the Department of Drawing and Painting.
(h) College management have to arrange the live models (Male & Female) for the classes.

B.A. SEMESTER-IV

Submission of practical work

Max. Marks -20. Min. Pass Marks- 10
Submission work should as followings.

(f) Portrait Rendering 02 plates withMix MediaandO6plates with water Colour/Acrylic/oil colour or

tempera.Total 8 sheets of Rendering.

(g) Work should be done in the classroom and duly signed by the subject teacher with date.
(h) All thesheets should be mounted well and be presented in file.

(i)
()

Minimum two demonstrations should be arranged by the subject expert during the session for each
practical paper.

A sketch book of not less than 25 sketches, size, 1/4 imperial of human figure, realistic and creative,
both animal lane tree in pencil and charcoal

Note: Submission of work will be submitted to the Head of the Department of Drawing and Painting
of the College fifteen days before the commencement of examination. The marks in the submission
will be awarded by the subject teacher (internal). However, the external examiner shall be
empowered to review the work of the submission in case there is a drastic difference between the
marks of the examination and submission.

Submission work will be return after the practical Exam.

Note:



(f) Candidate should pass in theory as well as in practical paper separately.

(g) Minimum two demonstrations should be arranged by the subject expert during the session for
each practical paper.

(h) The Department should also arrange for an educational tour to Ancient Art centres like Ajanta,
Ellora, Elephanta, Khajuraho, Mahabalipuram etc. once a year.

(i) Practical examination will be conducted at the centres and the practical work will be examined
external examiner. The examiner will examine the answer books in consultation with and internal
examiner who is the subject teacher of the Department of Drawing and Painting.

(i) College management have to arrange the live models (Male & Female) for the classes.

B.A. SEMESTER-V

EXAMINATION SCHEM

Paper code Paper Duration M.M. Min.Pass Mark
51 History of Indian Sculpture -1 3hrs. 35 14
5.1(a) Internal assessment theory 1 hrs. 15 06
5.2 Practical Paper Il 5 hrs. 80 40
Study From Life
53 Submission work 20 10
Total 150

Note: The theory paper consists of three parts: -

Section—A: Carries 10 marks and consist of 10 short type questions of 1 mark each.

Section —B: Attempt any five questions of 5 marks (5 marks of each question) with internal choice.
Candidates are required to write each answer with the limit of 250-300words.

Internal assessment/ Mid term: - It is necessary for every student to pass the internal assessment. If a
student fails in this internal examination or scores less marks in the internal examination and wants to increase
his marks by appearing in the examination again, then he can appear in the examination once again before the
main examination by paying a fee of Rs 250 in his affiliated college or university.




B.A. SEMESTER-V

History of Indian Sculpture-1
Theory Paper-5.1

UNIT Topics
Unit -1 Indus Valley Civilisation (Mohenjodaro and Harappa)
Unit-11 Mauryan-period-Ashoka’s period stone pillars Sarnath, Rampurav

pillars, Louriya pillar, Nandan Garh, ChavarDharini Yakshi.

Unit-111 Shunga Period -Satvahana Period Sanchi and Bharhut
Unit-1V Kushans Period - Mathura and Gandhar
Unit-V Golden Age of Indian Art Gupta Period.

Suggest Books

1ol Rremer T Hfclerer &1 gfagra - sf. damvarT

2. gTelieT TR Hfel faremrert: Stargea sureary

3. Gupta Empire: Ranjan Jayavant

4. Gupta Art and Architecture: Sudhakar Nath Mishara

5. Indian Sculpture {Ancient, Classical, Mediaeval}: Stella Kramrisch

6. The dynastic Arts of Kushans: Johan M. Rosenfield
7. The Penguin history of Early India:(From the origins to AD 1300: Romila Thapar
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B.A. SEMESTER- V
Study from Life (Full Figure)
Practical Paper -5.2

Max-Marks-80 Min.Marks-40
Duration- 5 Hours

Size- Half Imperial.
Medium- Water Colour/Acrylic/tempera or oil Colour.

Model- (Male or female 20 years to 60 years) model should be seated against drapery background,with simple
folds. Study should represent a realistic image of the model with proper handling of medium colour and

technique with correct drawing and effect of light and shade.
The examination will be held in two sessions of two and half hours each with a break of 30 minutes In

between.

Note:
(a) Candidate should pass in theory as well as in practical paper separately.



(b) There should be minimum 8 hours for the regular study including 2hours for sketching.

(c) Minimum two demonstrations should be arranged by the subject expert during the session for
each practical paper.

(d) Work should be done in the classroom and duly signed by the subject teacher with date.

(e) All the plates should be mounted well and be presented in file.

(f) The Department should also arrange for an educational tour to Ancient Art centres like Ajanta,
Ellora, Elephanta, Khajuraho, Mahabalipuram, local Art Centres etc. once in a year compulsorily

(9) Practical examination will be conducted at the centres and the practical work will be examined by
external examiner. The examiner will examine the practical sheets in consultation with and
internal examiner who is the subject teacher of the Department of Drawing and Painting.

(h) College management have to arrange the live models (Male & Female) for the classes.

B.A. SEMESTER -VI

EXAMINATION SCHEME

Paper code Paper Duration M.M. Min.Pass Mark
51 History of Indian Sculpture -1 3hrs. 35 14
5.1(a) Internal assessment theory 1 hrs. 15 06
5.2 Practical Paper Il 5 hrs. 80 40
Creative Composition
53 Submission work 20 10
Total 150

Note: The theory paper consists of three parts: -

Section —A: Carries 10 marks and consist of 10 short type questions of 1 mark each.

Section —B: Attempt any five questions of 5 marks (5 marks of each question) with internal choice.
Candidates are required to write each answer with the limit of 250-300words.

Internal assessment/ Mid term: - It is necessary for every student to pass the internal assessment. If a
student fails in this internal examination or scores less marks in the internal examination and wants to increase
his marks by appearing in the examination again, then he can appear in the examination once again before the
main examination by paying a fee of Rs 250 in his affiliated college or university.




B.A. SEMESTER- VI

Theory Paper-6.1 History of Indian Sculpture -2

UNIT Topics

Unit -1 Ellora Caves, Elephanta Caves

Unit-11 Middle Age Sculpture -Khajuraho, Delwara

Unit-111 Konark Temple, Meenakshi Temple

Unit-1v Rajasthani Painters -Govardhan Lal Joshi, Kripal Singh Shekhawat, Ram Jaiswal

Unit-V Indian Contemporary Artists/Delhi Shipi Chakra -B.C. Sanyal, Satish Gujral, Ram
Kumar

SuggestedBooks: -

1.Indian Temple sculpture: John Guy.
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B.A. SEMESTER-VI
(Practical- Paper —6.2)

COMPOSITION

Paper- 6.2
Max. Marks -80. Min. Pass Marks -
40Duration: 5 hrs.

Size: Half Imperial
Medium: Poster/Qil/Acrylic/Mix Media

Time- 5 hours in two sittings of two and half hours each in a daywith a break of half an hour in between.




Note: - Student will submit 8 compositions. The student should focus on the composition with figurative
style., The external examiner will send practical question paper along with the direction before
commencement of practical examination the internal examiner and the external examiner will evaluate the
practical work.

B.A. SEMESTER -VI
Submission of practical work

Max. Marks -20. Min. Pass Marks- 10

Submission work should as followings.
(K) 08sheets of Composition with water Colour/Acrylic/ oil colour or tempera.
() Work should be done in the classroom and duly signed by the subject teacher with date.
(m) All thesheets should be mounted well and be presented in file.

(n) Minimum two demonstrations should be arranged by the subject expert during the session for each

practical paper.

(o) A sketch book of not less than 25 sketches, size, 1/4 imperial of human figure, realistic and creative,

both animal lane tree in pencil and charcoal

Note: Submission of work will be submitted to the Head of the Department of Drawing and Painting of the
College fifteen days before the commencement of examination. The marks in the submission will be awarded
by the subject teacher (internal). However, the external examiner shall be empowered to review the work of

the submission in case there is a drastic difference between the marks of the examination and submission.
Submission work will be return after the practical Exam.

(k) Candidate should pass in theory as well as in practical paper separately.

(I) There should be minimum 8 hours for the regular study including 2hours for sketching.

(m) Minimum two demonstrations should be arranged by the subject expert during the session for

each practical paper.

(n) The Department should also arrange for an educational tour to Ancient Art centres like Ajanta,

Ellora, Elephanta, Khajuraho, Mahabalipuram etc. once a year.

(o) Practical examination will be conducted at the centres and the practical work will be examined
external examiner. The examiner will examine the answer books in consultation with and internal

examiner who is the subject teacher of the Department of Drawing and Painting.
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2. fasg3rer STACI4T: . Fldel AT, §loe Tsiele Us fdeee #gie|

3. afeter fa sheR : g FAfeier Uz A5 311w 3¢ :

4: ST AHTSAS : & STAATTHFH T FaG37eT Bl - .

5. TI=d Iter: Aol US 3arard |

6. ARAT [aaeher &l ggfa : Qelg ATUs|

AT
YR -JeeTaa — 1.2
ERCEnIDEL]
9
quiieh:- 80 =T Seculish:- 40
HATETH:- YT8 3R @7 3TH- SThsUIRI S
HAY 379TY-56¢
TEIHIRTTHEHE (TRATHAET) Y Teh FUTE HAAH o TIAYE T Joa8]{H ) egafeyd fohar

ST TR IEg3T # B3R Feoll 3fe & @y Sfeh 3uNer T ATAT TEIU AMAST glelt
aIfeT



IrAIf3Teh 99T — 99 H @18 € o a1ad g9 3R & 7 378 € &1 0ol g19T|
grN e HetT# 12 faeafdat s v ST arar S1d |

HEIH: GTail T 19T (TRERAT IT SFRT dheiien)

TEUR Siiaet ATl &1 3T, HTURT fHelact & ArAYE Sl IoS3fH W eqaiedd

3TEGYT T ASel T JUTY AIEY B T FLell MG T:-

(1) ATETH 3R dehetten 1 3T aTelT |

(2) ThIeT U ST &7 3T IHTT |

ORCIGEITEIG]

(4) et 1 6 FrATER aEqRoT & Sl gl fore# 02 oy i s @ qur 03 T T d
el g

dle:- TR g R0 §old T8 OF H Gl & Al I €T # [T 3aedsh 3R
TS 12"x18" & el AG1 g1 ARV

AT -FRAGEIARAT- 1.3

TR H. 37 -20 =T ScclIvlieh:-10

(37) e AT Fr 2 2fie 3R ITeir & TR CFIRT T & 31eTTT Fr 4 2fie]

(&)) T HET H T ST TR 3R A & arer fawy gt gan faftad gearad giar
By

(@) Taf T 31y g A ATSE A1 AT Brgel H G FohT STt =g |

(&) o T e 25 3T AT T Tehehd TEcTeh el &

ATe:: GET E 8o A U oot Tgel SR ohl GETThOT Shietsl o oI shol emmar o faerameer
oY T TohaT ST | T SR & 37eh fawg et (3MdRe) eaRT JerT fhu S| grere,
&t 3R T - & 3 & T AR AR gl W T8 T18Th Hl FIT-H & HR Hr
GHIETT e ST 3TTRT BT

YAt adieTn3it 1 TATCT & gearea= T i arad & & Seem|

T f3Ten GTETT3it & ST T I ar9d Y ST S|

feoqof:

(37) BT AQHITAD Tea-a= o Fr-A1 TN T2eT 7 & $N37619T-37el9T Scchof gletr =T



(@) TR 3reTTA & ToIT Tl A 8 T §lel AR T [or# Thi<ar & ferw aF ue 8T enfier 1|
(H) T YTANTaTeh 2T 0 & Tl & & GRTeT faw faRIvet qant sgeTcd diel SHeEe Rl &l
STaTYT T ST A1l T
(&) I AT S et 7 fohar ST arfew 3R akE & a1y gefad fRiete gant faftaa

gEATTRA g1 A1fg v
(3) Gl Told 3TES TG W AISC X & TS STeA AT 3R IS el H FEIl T STl AR |

(=) fa#TeT 1 a¥ F U IR AT T & Uil el hal S 3oicll, TelT, TolitheT, ToTeT,
HETSTYIH, TATA holl shel 31T & ATaTeh SR T 8f crawr et =g T
(@) A& dhegl W AATAT Fr SR qur urAfare a3 H T Seg 8T SanT
ST [oRTeTeh 3TidReh q1eten, St ferTenell fasimer & fawa freTeh &, & NS @ Sea¥ Gt

ol STl AT |
AT -1
TaTT-BTAT- AR T 1|
TRAYT | gTicieh/ITa e rafer HRhaH 3ieh | 7geTaH 37
g
11 FAYE, Frell & HATIR chars 35 14
11@) | siaRes-sAeamns 1ger 15 06
1.2 g R geq 9T | 56¢ 80 40
13 | - ecieoT- 15 foret e adver | 20 10
A

A '\ﬁ@"ﬂﬂ%ﬁﬁ TT-9F o &l HT3T BidT:-

TIT-1: 10 375 T & 3R STH 10 DI TPR b TA & | (FcAh TLTHT 1 37) |
$TTIT-11: 25 37hehle [Tcdeh SIS ohl TR TG o AT 91T F=AT I TATH H| (Tcdeh IR 5
3R &) | 3T b Uedeh 3’ 250-300 2TeaT T HIAT & ATy for@=T g1am|




AR HedTwe/AeAEafe:- g faenedt & fav siae Aeaieet 7 3cchol gl smaeas Bl
e IS facamdt sa 3maRe TQ&ir & HefccioT 81 SITdT g AT 3T Reh TO&TT H e 3ieh ol g 13fe
gg faegrdt ger: qdien & WA gl U 3 Sl Wedl §, A 98 U TNg
FgTdegTery AT favafaerery & 250 TUI FI Yoo G ALY YAET  Ugel Ueh TR Jef: TeT H
alFATd gT Hehar g |

dqyifde geer-uw
TATeI-11
{‘\‘-IHc\chﬂlahd-lt\ﬂlilN- 2.1

ECOLY v

Sohls-| aferd st 3R caTaaTAs Fdl & & R

Sehrs-11 TTATeAS afshar - fadaTor geaafie, weuar 3R Affcafaa

seprs-111 UTEAT 3R AN FeAl o &1 3], ATSAT, TISH, HSUTET, CITIET
SHS-1V @it AR 3reg3iehet, aRYET S aRemeT

SHS-V Shellciehall o - IhEhI3IREaT, ARSI, AMthehehell-Torit, gsohe, T

e qETh:

1. TIVEHATHHATYR: IRV, AT RIaHAR rATeliael ghisd, #s-24

2. STAG3TASTIAIAT: &, FATeRATYIA, BlocTolele Us faTeatgish|
3. AfeAariageder : AAIfeiaTus AT HTHIC : BgafeT|

4: STAHISHATSS : SSTIATTAFHi 3T faG3eThiel : Auriceide .

5. TS Agerus 3arard |

6. ARG faTeher &I agfa : deigars|

IR -9979T -2.2
311 3Tehet



e, 37-80 LAAH ST -40

ATETH: NE/IA/THIAD /TAFEANTEIT 3R 3mSRk
374t 5 9|

RYelTHOT, TT-ATSTAT IR S Gt U it o St A |
ROra(EFaR) 3nfe

rAfEhyesT —OF H T3 §¢ o &l T gier 3R g 3 3TeY g¢ T ok gl |
grN s shelT # 12 faeafdt &I ue o =I13r ST |

TAT- 3] 3ehet
(37) TATCHE T3STSeT (3] 37eheT)
(&) A @ e 25 QT T Toh I@T =T Tociah|

AT FRTFIOr:-2.3
IfaFas. 31-20. FAAH3 oI - 10

TAT-F1 fRFareTa gher @R
(37) TAFaafEar & aryr 2 e 3RV Toien/deRerT CFRT & AT 6 Telc |

(@) FI T A fRar S arfgv it ITAE & a1y fawy [RAeted garr faftad gearaiRa g

gy

(&) ) G ofie 3TeET oRE A o9NTg Sl =TT 3R Brgel HT Tl T ST =BT
(@) TAF AEEIRE TR & faw #7 & e v R{RAvs ganrt =gadw de sH=g o

SYIEYT &I ST AT
(3)) HH A e 25 QAT hl Teh Tohel TETh @A B |

A1 TETT E gled H Ueg &7 Tget 1 ol TEITcIhl 0T il o ferenell e & faermameger
P ohaT STTTaTT | T 13 & 37k fawr fRyereh (3TAR) @Ry Feret foh Tarmear | et 3k
TAG-F & 3ehT & ST HRY 3R glel IRTEYT UNaTh Sl THI-H1 & 1 T HHIET HeT H

ITIFR glem|
T fAes TeT3 Y gHEITT & TITcEAT 1 arag ¢ e Srwem|



G- DS AT-AATET- |

EIdHAATL-111
T ANSTAT- QA1
WA | Jgifaw/ s afer FftFansE | SgAAHIAF
LS
31 | R e Frsfagm -1 | 36 35 14
3.1@) | siaRe-Feaieh 1 &er 15 06
32 | grohfarr Shdd smast oo | 56 80 40
(Portrait Painting)
33 | Ffg-wR TEATT- 157 e wdema gy | 20 10

Ale: AIAD T2A-I7 o & 97797 gha:-

T9T-1: 10 375 T g R STH 10 BIC TPR o TeA g | (Fcdeh TTHT 1 37) |
$TIT-11: 25 37eh I ¢ |Tcdeh SIS hl TP UG o AT Ui T=AT I JITH HL| (Fcdeh T2aToh 5
37 § )| 37ITHIT T Tedeh 3k 250-300 QAser T JIAT & 1 forgar gram|

AR HedTwe/AEAEfe:- Tl faeanedt & fav siale Heaieret 7 3cchol gl smaegs gl
Ife 1S faemedt g& 31icfen TaT & JefccoT 8Y STTdT & AT 3t Reh TR&T & e 37 o & 1afe
ag facrdfi g qliem # GTFATIT gl 31U b Felell dIedT g, dl 98 39« Foeg
A1 deTer AT favafaearery # 250 FU I Yoh cah T TET A Ugel Ueh SR ol TU&T
afEAfd & ahdT &

SdeaAEe-11|
Aifar® geaA-aa-3.1
R FeAT FT STag -1
IS wear-u9-3.1




e v

ShIS-| yrifagae e,

SHIS-11 SHfERT T fFRsoT 3rSTem ayer o,

ShE-111 STer 9T, ST [T, A dreTaree e REor, f@faRar
IGEMS

SHIS-1V Ao, SteT QAell , TSI Aol AQTS Hrer-adl | fhertas
3R -G R |

geEyV | aerer AT e (e, @)

1. Trends in Indian Painting -M. Kaul

2. History of Indian Painting -Percy Brown

3. Female Attire in Miniature Painting Dr. Shalini Bharti
(In special reference to Rajasthani miniature painting)

4. 9T Rraehell T #Hfclshorm 1 sfder - sT.OAT T
5. YR Reeher &1 sfagg-a=eafa IRer

6. IR Treholl-37faaTrer sgigy a#

7. %ol faerg- 31.31R.T.3713rdTe

FATdS AT
gfFd afmaey o

(FrfrergesT -g9—-3.2)

IfaFIH3®-80, FHATAINF-40
M- 5 8¢
ATHR-1/2 sHRT

HETH- STl /Tshieleh /CFART AT Aol

siYe -02 ST 3T98T Teh 9T H TG 06 L30T |

AT (TREITATSAT 20 TEY 60 V) HSel T SSHH T TeT M FIROT [FeTaet & q1Y 38 3T
ST SATAT ARV | ETTA H Alsel I J2ATY AET BT T UfATAed AT AifeT, fogs Jaegs 31 AR
dehaileh o 3T TaTele & ATUH & YWTehaT, WehTeT 3R ST T YHIT 87|

TIETT BT ¢ o AT & TSI T SIreety, fore e 7 30 [FsTe &1 37avrer fear srwam|

(&) 3t Ay Agifaer 3R UrNfAeE & 3e@1-376197 3cdot e =g u|

(@) ATAT ez & ToIU #g1aH 8 B¢ glat 1R T, o Thiier & forw 2 e anfAer g1

(3T) T AT TeeT-97 & oI &7 & g1t Fawy faRiwer gany g7+ aF waeil (3@ saaedr i
el AIfeT|



(&) ITANTITeh I haTT H fohaT ST Tfe T 3R faw f2eTes eanT g¥dreTRd gl a1fe Tl

() T T 3T g @ AT Fleh BIgel H Y& I Silell AR |

(=) Ta#eT T a¥ #H Ueh AR JTfard &7 & 37T, TelT, Tolithel, ToRTe!, HETTolqH, T holl chel
3 S 9N FelT gl & faw e SN i saawar sf e Tnfgu|

(B) el IR IR e AT $r Srwelr 3R e T S Sfia STesl IR0eTH @R i Sresi|
ST T1eTeh Forehell fasTeT & fawr fRigTer & qRaeT & yraifaies efte i Sira |

(ST) SlclsT FetreT T HETI3T o T egd Aol (T3 iR AfgelT) ST caaeyr L=l graf|

FATd® AT
AT FTE T AIHT-3.3

IfAFAH 37 -20. FLATH JccloTaie - 10
T F fArareaR g @

() 2 =ITF 3TTa8T Teh qOT AISTeAT oh HTY TUT 06 ST/ Ushicleh/cToIaT chTebcl JHTdeT &l ot 8 e S=reir
gl

() T et 3F €1 R g3 g TR o Ry Rvaten qaRT gEATaTRa qr FAfAf e anfe

(1) Y 2ffe 3TeST e A AT I gledt ARV TUT BIgel H YT T STTeA ARV

(&) S g ges 9 & faw @ & Gret fawar faQiy Feant s=ga1d# ar veele 3mrafad e st
Uyl

(3) A A e 25 3T At T Ueh oI 31eamE REcTehT TSTEehT 3R, A-4 BT T T | 38 33T iecienT
# gfafee e-amd fohT gU e SIA-#1eTd 3T fd, J2ATHATE TUT TaeATcAS X@iehed T ARer 3r2aT IRBIe
q Tl ool g |

e TN SR T AT TET TR Bl @ Uee foet gd a1 giad & 18| fafy w Agifaearery &
TRrTeholl AT hY &l el G191 | HHT R & 37h [aw TR RIeTeh garT few Srea| grefifes,
o1t 3R TIT FT & 7Rt H HRT IR gled ol AT 7 STedIaieTs sl T H AT THIET kel T
ISR |

grfaTeR IRIET & &1 AT I aTad FHX &A1 AT

sAle:

(37) et 1 Tgifae Teat-99 & TrI-Ary U faIeh ToaT-a= 7 o7 3Tel97-3761eT TH gl A1ie |

(&) @ 2 31914 (sketch) & forw &l ¢ va fafia @i sreara & fow =ga7a 6 9¢ g @nfgu|
(F) TS TR 99T-97 & ToIw G & G fawr [AQwe ganT =ge1aa et SAY T sgaer i STt
EUY

(@) W—W%ﬁﬁﬁmgﬂ@ﬁwﬁrﬁq\qm gEaTeTRa 7 fafdr gher anfgu|

(@) Gl T @EY Al @ cgafeyd &9 @ igol # e fohdm ST =g |




Q) faHmEr @ a¥ & T R G T @ G Fell deal S IHid, TelRT, Telthel, ToITE,
FETTCNYIH, TATATT Fhell shogil JATfe; T QAaTTOTR 10T 87 AT et AMfB T

(NFear I IR aleT ARSI $r Seel Jour g e B AT Sed 9RETE GanT Hr
SITTaT [adYeTen 3ide adeten, S faemmer &1 fawar Rieten §, 39e A 3ol Yiecer3i T S e |

Tl FATE-1V
TETT-I S AT- QAT 1V

A | Jgifas /i rafyr IVFaAIF | TgAdA 3F
s

4.1 RN el &1 3fagra-2 3 35 14

41 | siaRe-Aeaihe 1 &er 15 06

4.2 T : Siidd 3HTaeT 3fef3iehe - | 56 80 40

(PortraitRendering)

43 | FfT-FR aEceT- 15 o | 10
TETT & g

dAle: AQUIfid Te-9 o e AT glar:-

$ITIT-1: 10 37eh T & 3R SHH 10 BIC TR F U7 ¢ | (FcAh TLTehT 1 37) |
$TIT-11: 25 37eh I ¢ |Tcdeh SHIS hl TP UG o AT Ui T=AT I JITH HL| (Fcdeh T2aToh 5
37 § ) | 379ITHIT T Tedah 3k 250-300 QAser T JIHAT & 1 forgar gram|

ITARF HedTawe/AEAA:- Tl faenedi & fav riaRes Hediehet A 3cchiol gl 3maeds g
e IS Taeamdt s& e TeTT & 3HeJccioT 81 ST § AT I Reh GLU&T H e 3ieh ol g 13fe
ag facarelt o= wdam F AfFAfed geN 3OS e SoeT d9Rdr § @ a8 IS TE
AgTdegTery AT favafaemery & 250 U FT Yoo Gt HEY YAET § gl Uesh aR Jaf: T&TT &
Al gl ThdT ¢ |




EITds gAEe-1V
HRAIT FelT F1sfAsr -2
Agifi® wear-ua

SIS [EAR
SHIS-| q&HT Tehol,Gefehol Aol
SHIS-11 HRAT el T [AGIROT-SITT Thel ( JHefelgelry SR, &g

orel 1,31 AR goel

Shrs-111 Tiegatry &R, SR 1, 3ar IR |

SHIS-1V 99T Y- TH.UG.§HA, Uh.UH.GSll, TH.UTIG |

SHIE-V GHBTelT JToTEUTA hellhX  TH INITel ASTIasiiy, WRATIG
TII, Sahl e AT

1. Trends in Indian Painting -M. Kaul

2. History of Indian Painting -Percy Brown

3. Female Attire in Miniature Painting Dr. Shalini Bharti
(In special reference to Rajasthani miniature painting)

4. 9T Rrasrem v Afetwar F1 sfagr - st.dar yamw
5.9 s &1 sfg-armeafa Rer

6.8 fRrher-3rfdamer agmgy @t

7.%d1 RAeME- 31AR.U.3rEre

ETd® -gAREI-1V
Siad JATaeT eI
UTTRI-4.2
HfAFIAIF-80, FYATAIF-40
M- 5 8¢
ATHR-1/2 sHRT

HEGH- ST /Tshioleh /CFRIATA T |

STeleT 3TTaeT 3e]3iehet- (T AT Aigell 20 TG 60 TY) Hisel I TSS[H T TaT ol HIROT [eraet
T 3Tk 3T SSAT ST AR mwﬁé%g'(fHTs«*‘l 39a ASIRT F WATCHSR AT §9 &1 | Foras
HEIHIT 3R deheileh & 3T TdATelel o AT GidenT TATaT 357 87|

g&TT T1$ ©¢ & &t §ar & mAfard & smeett, S S 7 30 FAee & srawre fear sreem|

&) 316t Tgifae 3R AN IR 7 37619T- 376197 ScdivT gl Infu|

(@) afAd 3reaae & fT =g1dH 8 6 glet Aty foras Thfier & fow 2 e anfder 1

(3T) T AT TeeT OF & forw 7 & alRTeT Ao faRIvst ganT sgsTaa al Yeeiat 1 caaedr $T S
Bl



(&) S haTT A fohar ST anfev 31 vy fRIeTeh gaRT gEaraiRd giar arfeu|

() T T 3T g W A Fleh WISl H Y& bl SileAl d1Mg |

(=) Ta#eT T a¥ #H Ueh AR JTfard &7 & 37T, TelT, Tolithel, ToRTe!, HETTolqH, T holl chel
3 S 9N FelT gl & faw e SN i saawar sf e Tnfgu|

(B) Far W IR ol AAfSd H el 3R g e fr A aed wWEE canT @
ST ST IRTeTeh TIHeT & fawe fRreteh o qRraeT & uraifaten efte &1 S S|

(ST) SlclsT FetreT T HETI3T o T egd Aol (T3 iR AfgelT) ST caaeyr L=l graf|

FATd® -FREK-1V
A FT FETATHIOT

Jrfsas 37 -20. LATH Jecliof 3 - 10
T Fr fAFeTaR g iy

(@) 2 =OFd HMGeT3] 3ihed Th ol Alolell HEIAAT06 [AFTANCTH  3roar SterEr
ISR/ eraTehIghel 8 {feaeleTg |

(@)m$mﬁ€r%m§mamaﬁvam%wfﬂaﬁq\qm geaTeIRa a2m 77 fafY g anfgu|

(a1) T e =T e A AT Y gl ARV AT BIS el H YT T ST AR T

(&) JA T 92T oF & T a7 & GNTeT o faRIveT ganT =gs1aa ar weeis 3maifara fu ot
BNy

(3) FH A FA 25 1@ =1 1 Teh [T 316718 IEART TSTTHT HTHR, A-4 GIATAIRT | 3T 3G TR A
l;r%ﬁ?m&'qmﬁwgtrﬁsrdﬁ-maa 3MTepTdY, FJUTIATE TURATCHeb, {Wiehe] T TS 3T TR &
TATHL AT B |

Al T FR gEdd A TET IR B & Ueg e q@ a1 giRd & a8 fafy w mgifaeares &
Tereher fastmameger & TEgd H g1 T S & 37k fav & 3R et ganr v sea|
glefifeh, GET 3N T S & 3ieht H HRY IR g1 1 AT H a1edr ieTeh 1 =g e v Fehetm
FaT T 3TTARR raT|

A3 GYETT & &g HAT SR ar9d T 6T Srea|

sAe:

(37) Taemelt & Agifcies T3aT-07 & TTY-A1YT IR T27-97 # $7 37e97-37619T 914 gledT AT |



(&) Y@ T 373314 (sketch) o T &Y ¢ v HATAT Irifaes 3ream & flw sg=1q# 6 e glel =g
(F) T TR 92T-07 & v @9 & aRIeT fawr [AQwar gant =gs1aa et SAY T g i St
EUY

(a)m-m$wﬁ%m§mw%wfﬂwa§mmaﬂﬁaﬂa%@@maﬁm

() Tt T Y Alieh @ Ay §9 8 Brgel H GEId oham ST =g |

Q) faHmEr @ a¥ & T SR G T A G Fell deal S IHid, TelRT, Tellthel, T,
FETTCYIH, TATATT Fell shogil JHTfe; T QA&TTOTR 10T 87 AT ¥t BT

(o) Shegl TRUTANH TAETT TN T ST TAUT JrfAes FT AT S q1edy glateh garT $r Sresfr
|greTeR 3TcTReh GlTeTeh, Silfeh faemaT T faw RIeTeh §, 38 A1 3cck IIEcehr3iT i Sire |

FATdRAAT- V
TdiaTT AT AAF -V
weay | Agifawamafas Iafer FOFAANF | TGATHA’®
T
F5
51 | sy 7ifet e Frsfagma- | 38 35 14
1
5.1(a) | 3riafen-Heaiha 1 geT 15 06
52 | yrafren:Sidd safed Ravr | 56 80 40
(Ot 2lR)
(Study from Life)
53 | TR JEICARRT- 15ReaEaademagE | 20 10

Ale: AIAD T2A-I o & 97797 gha:-

SITIT-1: 10 37k T & 3R 3T 10 BIC TPR & A g | (FcAh TAHT 1 37) |
$TT3T-11: 25 37eh &I ¢ |Tcdeh TS ol AT TG o AT Ui J=AT T TIATH H| (Tcdh T2eToh 5
3R &) | 3T b U 3’ 250-300 2Tea T HIAT & ATy forE=T g1am|

AR HedTwe/AeAafe:- gl faeznedt & fav siafe Aeaieet # 3cchol gl smaegs gl
I 1S fagamelt 53 31dfan TRI6T 7 JeTeciioT 81 ST & AT 3T TI6T 7 e 37 o § 13
a7 facarft oo oam F afFAfad get 3O 3E o dRdr § o 38 3O TE




AeIfdedTery a1 favafaearerd & 250 TG I Yoo ST HET TGT & Ugel Teh IR Jof: TUT &
GIEATT g1 HeheTT & |

aFaATe- V
dquifae JT-UF 4eT-97-5.1
HRAT fet Ferm 1 $fagrE-1
AIIS TeeA-97 wear-93-5.1

goTs A

Frs-| ey endt e (FEeT- A3 INES ™)

SHTS-11 ANI-relleT-3120e HTellel RIMETH ARATY, TAYE, ARAT et
3¢ TS LTiRofT Fafr,

shrs-111 Q[ITehTel —ATcTdTgeT el Il Td NG

FHE-IV | TN HIA-AYI IR IMUR

SHIE-V HILC Fell T FATOTH GaT ICehlel SelTaTsT Siel HISY, 0T Sief HY,
TETel AT

1.Indian Sculpture: Ancient, Classical and Medieval: Stella Kramrisch.

2.Indian Sculpture: Grace Morley1985

3 TR argeasureary

4 ARAIH TR STAThRIAHST , fASeTard, HasTehle HRATHER AT |
5 AR euaA dehoehsiagrd — st.damamT

6.8 fciehell-37R. T.373TaTel

EATdhAATE-V

Sherar safa T (et o)
(FrfArFTeT -g9—-5.2)

fAFAANF-80, TIATHIF-40
IafY-s56¢
THR-1/28HRTer

HETH- STolaT /Ushioleh /EFIRT AT JoILaT |



dle 2 Shad eafed fR=or (Aqut ) ves qof 31 311 6 e Siad safed AT aa= § |

Shad Alse (O AT AT 20 T/ 60 ) T TSSIHH TX TaT eTHT WIUROT Reract & AT 38 30T
ST ST RT3 7 Aisel & HYOT AR =11 i FUrdard) sid #1 gfafafica s gy,
THTH AEIH 397 3R depelier & 3T TaTersT & AT &1 IWTeheT, Wehrer 31T STAT T Y3119 &1

& 215 B & & g1 7 I Tod Fr seeft, Ty dreet 30 fAste i 3iarrer fear seean

AaF -FATI-V
A HTRAYETATHIOT

3fFHan 31 -20. FLATH Jecliof 3 - 10
FHIFTS AFeTER g Tt

() 025freict saferd =T (HYT eRIT) Teh qOT TYST=AT & AT TAUT 06 ST /Ushicleh/cloRk N, el 8 oM
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1.Indian Sculpture: Ancient, Classical and Medieval: Stella Kramrisch.
2.Indian Sculpture: Grace Morley1985
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